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should come before us, like the burghers of Calais, in sackcloth
and ashes with halters round their necks.
The book opens with an analysis of Greek poetry by C. M.
Bowra which is both compressed and lucid. T. F. Higham
follows with an admirable essay on translation. He points out
that there have always been two schools of translators whom he
calls "Hellenizers" and "Modernists."
"Hellenizers are those who would bring us nearer to the
Greek, preserving its more 'literal' sense and also, as far as
possible, its idiom and metrical character. They win approval,
one suspects, not from the wholly Greekless, but from readers
who look for guidance rather than for poetry, and are well
content if the English avoids offence.
*A poem for a poem' is the creed of the Modernists.
English analogues govern their choice of metre, or where
none exist, they credit their author, if alive to-day, with a
preference similar to their own. . . . Their popularity is more
general than that of the Hellenizers, but varies with the
fashions of poetic taste.'*
Higham quotes Browning and Bridges as examples of Hellen-
ists, and FitzGerald and Samuel Butler as Modernists. Cory's
HeraclituSi which doubles everything that the Greek says once
on the grounds that English poetry requires more colour and
personality than the original, was modernist at the time, and
so was Professor Gilbert Murray.
There is, of course, right on both sides. One point of view
does not exclude the other. One of the most exquisite lyrics in
English is Milton's "What slender youth bedewed with liquid
odours," which is a literal word-for-word translation from the
Latin, with in addition a very close attention to the original
metre. One of the most magnificent odes, on the other hand, is
Dryden's "Descended from an Ancient Line," which he "in-
tended to make his masterpiece in English," and which is a
somewhat free and cursive rendering of Horace. The value of a
translation must in the end depend on the poetical power of the
translator, on that quality in him which is capable of digesting
the emotional content of the original and re-creating it again.